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Valery Polyansky
Banepun MNonaHckuin

E minor, Op. 27, completed in 1907. The symphony was destined to become one of the

composer’s signature works. The national nature of its thematism, the wealth of melodic
lines, the smooth “flight” of which seemed to embrace an infinite expanse, and the integrity and mon-
umentality of the dramatic idea not only revealed Rachmaninov’s singularity, but also his ungquestion-
able historical memory, his internal dialogue with predecessors and contemporaries. The tonal plan
of the work (a path from the E minor of the first movement to the E major of the finale) and the pres-
ence of a cross-cutting theme made the symphony related to Tchaikovsky’s Fifth, and its intonational

11 Russian Lyrical” — this is how the critics dubbed Sergey Rachmaninov’'s Symphony No. 2 in



framework (E — F sharp — G — F-sharp) almost word for word coincided with the main part of the first
movement of Tchaikovsky'’s Sixth. The structure of the conventional four-movement cycle where the
scherzo is the second movement and the slow movement is the third makes us think of Beethoven'’s
Ninth and the Borodin symphonies; the numerous polyphonic methods of development (for example,
fugato in the scherzo) and dedication referred to Rachmaninov’s teacher, Taneyev; the textural pat-
terns, the peculiarities of the orchestral presentation with its characteristic dense “fluidity,” continu-
ous development, and abundant duplications made the symphony related to Glazunov’s works.

The composer had a hard time writing Symphony No. 2. After the deafening failure of the First in
the spring of 1897 and an almost three-year creative “paralysis” that followed, Rachmaninov had no
right to make a mistake. He worked on the cycle for a long time, revised it many times, and made
changes. He exclaimed in one of his letters: “When | finish it (No. 2), and then revise my First, | give
a vow not to write more symphonies. | don’t know how, and most importantly, | swear off writing more
symphonies. | can’t, and more importantly, | don't feel like writing them.” As we know, he didn’t keep
his word: he never revised the First and, twenty years later, wrote the Third (1936) and Symphonic
Dances (1940).

Although the Moscow Philharmonic Society had announced the premiere of Symphony No. 2 in the
seasons 1902/1903 and 1903/1904, the premiere performances took place in 1908 under the baton
of the composer: on January 26 in St. Petersburg (Mariinsky Theater) and on February 2 in Moscow
(Bolshoi Theatre). It was a genuine triumph not only for Rachmaninov, but also for the Russian com-
posing school, which largely abandoned the global symphonic concepts for the sake of “compressed
time” of miniature pieces in the early 20th century. One of the reviewers noted: “Having listened to
the four movements of the symphony with unflagging attention, | am surprised to notice that the
clock hand has managed to move 65 minutes ahead. For a larger audience, this might be a little long
<...>. But how fresh, how beautiful!”

Rachmaninov could not stand “clever” talks about music and let it speak for itself without any addi-
tional explanations. This release contains a live recording made on November 16, 2021 at the Grand
Hall of the Moscow State Conservatory. Symphony No. 2 is performed by the State Academic Sym-
phony Capella of Russia conducted by Valery Polyansky.

Nina Sviridovskaya



g ycckas nupuyeckas» — Tak Ha-

= : ] (( P3Banw KPUTUKM cUMdpoHmio Ne 2
G Mu  muHop, Op. 27, Cepres

PaxmaHuHoBa, 3akoH4YeHHyto uMm B 1907
rogy. OTOMYy COYMHEHMIO ObINO CyXOEHO
cTaTb OAHOW W3 MMaBHbIX «BU3UTHBLIX KapTo-
Yek» KomnosuTopa. HaumoHanbHas npupo-
Aa TemaTtuama, 0oratcTBO MENOAUYECKUX
TIMHUIA, NNaBHbIA «MOMNET» KOTOPbIX CIOBHO
oxBaTbiBan OECKOHEYHYH MNPOCTPAHCTBEH-
HYl0 LUMPb, LEMNbHOCTb W MOHYMEeHTanb-
HOCTb ApamaTypruv BbidaBanu He TONbKO
MHAMBUAYyanbHOCTb PaxmaHuHoBa, HO 1 ero
HECOMHEHHYI0O UCTOPUYECKYIO NaMsATb, BHY-
TPEHHWI Ananor ¢ npeawecTBEHHMKaMU ©
COBpeMeHHUKamu. ToHarbHbIA MnaH couun-
HeHns (MyTb U3 MU MUHOPa MepBON YacTu
B Mu maxop ¢uHana), Hanuyme CKBO3HOM
Tembl pogHunu cumdoHuio ¢ lMaton Yaw-
KOBCKOrO, @ €€ MHTOHaLMOHHbIN OCTOB (MK
— ba-gnes — comb — ha-gnes) npakTnye-
CKV [OCMOBHO COBMagasn C rmaBHOM NapTu-
en nepsou yactu LecTon. CtpykTypa Tpa-
OVILMOHHOTO 4-4aCTHOrO LMKNa, B KOTOPOM
CKepLO OKasblBarnocb BTOPOM YacTbio, a
Me[ieHHas — TpeTben, 3acTaBnsna BCMoM-
HUTb 0 [leBsTon beTxoBeHa 1 0 cumdoHNAX
BopoavHa; MHorouncneHHble nonndoHnYe-

Sergey Rachmaninov 1899
Cepeeli PaxmaHuHos 1899




CKune Npuémbl pasBuTus (K Npumepy, yrato B CKepL0) 1 MOCBSLLEHNe oTCbinany K yuntenio Paxva-
HVYHOBa — TaHeeBy; (PaKTypHble 3aKOHOMEPHOCTUN, 0COBEHHOCTN OPKECTPOBOIO U3MNOXEHNS CO CBON-
CTBEHHOW €My TyCTOM «TEKY4YeCTbio», HEMPEPbIBHOCTLIO PasBUTUS, 0Ounue oyo6nmpoBoK pogHUIM C
COounHeHnsaMmn MmasyHosa.

CosgaHue Bropon cumdoHum aaBanocb KOMNO3UTOpYy Hemnerko. locne ornywmntenbHOoro nposana
MepBon BecHon 1897 roga u nocnegoBaBLUEro MOCNE 3TOrO MOYTU TPEXIIETHEro TBOPYECKOro «na-
panuya» y PaxmaHuHoBa He 6bino npasa Ha ownbky. OH paboTan Haj LMKIOM OMAro, MHOrokpar-
HO nMepecmarpwuBsan, BHOcun npasku. B ogHom 13 nucem Bocknuuan: «Korga s eé (Ne 2) Hanuvwy, a
3aTem nomnpasnto ceoto [NepByto cMMOHUIO, TO Jato 3apok He nucaTb bonee cumdoHun. He ymeto,
a rmaBHoOe, He xo4eTcs ux nucatby. CrnoBo, Kak M3BECTHO, He caepxan: [epByto CMMAOHUIO He nC-
npaswun, a cnycta 20-netme Hanucan Tpetbto (1936) n «CnumdoHnveckne TaHubl» (1940).

MockoBckoe unapmoHuyeckoe obLLECTBO aHOHCMPOBano npembepy Bropoi cumdoHmm elué B ce-
3oHax 1902/3 n 1903/4 ropoB, ogHaKO NepBble UCMONHEHUS NOA YNpaBrneHWeM aBTopa COCTOANUCH
nuwb B 1908 roay: 26 siHBaps B MeTepbypre (MapuuHckuin Teatp) n 2 eBpans B Mockse (bonbLuon
Teatp). OTo ObiN NOANMHHBIA TBOPYECKUIA TPUYMd He TONbko PaxmaHWHOBa, HO M OTEYECTBEHHOM
KOMMO3WUTOPCKOW LLUKOMbI, B Ha4Yane XX Beka BO MHOMOM YyLUeALlei OT rnobanbHbIX CUMEOHUYECKMX
KOHLeNUuiA B CTOPOHY «CMPECCOBbIBaHWS BPeMEHU» B MUHMaTiopax. OguH U3 peLeH3eHToB oTMe-
yan: «[pocnywae ¢ HeocnabeBawLWUM BHUMAHUEM YETbIPE YacTh CUMAOHUW, C yAMBIEHUEM 3a-
MeyYaellb, YTO CTpenka YacoB ycrena nepeaBuHyTbecs Ha 65 MuHyT Bnepéa. [ns 6onbLion ny6bnmkm
3TO, MOXET OblITb, U HEMHOXKO AMMHHO <...>. Ho 3aTO Kak CBeXO, kak Kpacmso!»

PaxmaHuHOB He Tepren «ByMHbIX» pa3roBOPOB O My3blKe, OCTaBMss 3a Hel NpaBo MONHOKPOBHO-
ro, He TpebytoLLero 4OMOMHUTENBHBIX Pa3bsCHEHWI Bbicka3biBaHWsA. Ha npefactaBneHHoM aucke 3a-
nMcb C KoHLUepTa, coctosBlerocs 16 Hosbps 2021 roga B bonblom 3ane MockoBckon rocyaap-
CTBEHHOW KoHcepBaTopuu. BTopyto cumdoHuto ncnonHset ocyaapcTBeHHas akagemMuyeckasi CuM-
doHnveckas kanenna Poccun, 3a aupuxeépckum nynstom — Banepuii MonsHckui.

Huna Ceupudosckasi
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C.B. PaxmaHunHoB (1873-1943)
Cumdonuna Ne 2 mu muHop, Op. 27

1. Largo—Allegromoderato . . . ... ottt
2. AIlegromolto. . . ..o
B AdAgIO.
A AIBGIrO VIVACE . . o o o et i e e

locynapcTBeHHas akagemuyeckas cuMdoHnyYeckas kanenna Poccum
Oupwxkép Banepui MNonsHckuin

3anuck ¢ koHuepTa B bonbLiom 3ane MockoBcKoM rocygapCTBEHHON
KoHcepsaTtopuu nm. M., Yankosckoro 16 Hos6psa 2021 ropa

3Bykopexuccép: CeetnaHa Cnacckas

MHxxeHep: AHTOH BylumHckun

MacTtepuHr: PycnaHa OpeluHmkoBa

OunzaiH: Anekcen MHucrok

McnonHuTenbHbIn npogtocep: EBreHunn MNMnatoHoB

© & ® 2022 MockoBckas rocyaapcTBeHHas koHcepsaTtopus uM. M./, Yarikosckoro
Bce npaBa 3alumieHbl
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